ЛЕКЦИЯ Модернизм в мировой и английской литературе

Modernism – one of the most profound changes in the history of literature. 
It is not limited to English literature and reflects a shift in knowledge and understanding, in sensibility and expression. 
The term modernism is used to identify new and distinctive features in the subjects, forms, concepts, and styles of literature and the other arts in the early decades of the XX century, but especially after World War I (1914-18). 
Modernism – a radical break with the past (some of the traditional bases not only of Western art, but of Western culture in general) and the concurrent search for new forms of expression (new ideas in psychology, philosophy, and political theory kindled this search); a period of experimentation in the arts from the late 19th to the mid-20th century, particularly in the years following World War I.
Important intellectual precursors of modernism, are thinkers who had questioned the certainties that had supported traditional modes of social organization, religion, and morality, and also traditional ways of conceiving the human self:
thinkers such as Friedrich Nietzsche [ˈniːtʃ ə], Sigmund Freud [frɔɪd], James G. Frazer
Characteristiv features of modernism 
experimental nature;
lack of traditional chronological narrative;
self-reflexive about the act of writing and the nature of literature (meta-narrative), etc.
David Herbert Lawrence [ˈlɒr ənts] (1885 – 1930) – English author of novels, short stories, poems, plays, essays, travel books, and letters. 
Virginia Woolf (1882 –1941) – English writer whose novels, through their nonlinear approaches to narrative, exerted a major influence on the genre.
James Joyce (1882 – 1941) – Irish novelist noted for his experimental use of language and exploration of new literary methods.
ЛЕКЦИЯ Натурализм в американской литературе

Naturalism (the idea that art and literature should present the world and people just as science shows they really are) was a term created by the French novelist, Emile Zola. 

Naturalism is essentially a literary expression of determinism. 

Associated with bleak, realistic depictions of lower-class life, determinism denies religion as a motivating force in the world and instead perceives the universe as a machine. 

Naturalists imagined society, instead, as a blind machine, godless and out of control. 

 “Whatever was being produced in fiction during the 1870s and 1880s that was new, interesting, and roughly similar in a number of ways can be designated as realism, and that an equally new, interesting, and roughly similar body of writing produced at the turn of the century can be designated as naturalism”. 

American naturalists: Stephen Crane, Jack London, Frank Norris, Theodore Dreiser, Upton Sinclair concentrated on depicting of people in troublesome, ugly conditions.

Although naturalism was most influential in the period 1890-1925, aspects of it survived into modernism; 

Stephen Crane (1871-1900), the first American naturalist.

The muckrakers' work grew out of the yellow journalism. 

The job of these “Muckrakers” was to print the truth, however unpleasant, in their magazines.

Upton Sinclair (1878—1968), the most famous of the Muckrakers. He believed in human goodness and was sure society could be changed (“The deepest instinct of the human heart is the longing for justice between man and man.”) 

ЛЕКЦИЯ Модернизм в американской литературе. Американские поэты-модернисты
The twentieth century was to witness an explosion of poetry in America.

The modernist experiment was to be sustained through such poetic movements as Imagism, Vorticism, and Objectivism.

The imagist movement included English and American poets in the early twentieth century who wrote free verse and were devoted to “clarity of expression through the use of precise visual images.” 

Imagism was officially launched in 1912 when Ezra Pound (1885-1972) read and marked up a poem by Hilda Doolittle, signed it “H. D. Imagiste," and sent it to Harriet Monroe at Poetry magazine.

The first tenet of the imagist manifesto was “To use the language of common speech, but to employ always the exact word, not the nearly-exact, nor the merely decorative word.” -> poetry based on absolutely accurate presentation of its subject with no excess verbiage. 

The Inventions of Modernism: Poetry

Thomas Stearns Eliot (1888 –1965) –  an essayist, publisher, playwright, literary and social critic and one of the twentieth century's major poets. 

Pound was an expatriate. He left the United States in 1908 and spent most of his life in England, France, and Italy. Despite that, he remained a definitively American poet. 

The main differences between Imagism and Objectivism were a greater emphasis on the formal structure of the poem, its physical contours, and a more intense interest in its musical properties, the aural dimension as compared with the visual. 

The Inventions of Modernism: Poetry

Objectivism grew out of Imagism not in opposition to it, and both movements shared the core modernist beliefs: precision, exactitude, experience rendered rather than stated, the imperatives of organic rhythm and form.
ЛЕКЦИЯ Общая характеристика американской драмы XX века
In the XIX century, the American theatre had many fine actors, but no great playwrights. 

In the bigger theatres, a lot of money was spent to make the productions as big and exciting as possible (fights, a huge earthquake or a fire). 

In 1892 there was established the First Independent Theatre in Boston (“to encourage truth and progress in American Dramatic Art”). 

It was also a model for the “Little Theatre” movement – began around 1912 as a revolt against the big theatres, such as those on Broadway in New York City, whose main interest was making money. 

Between 1912 and 1929, there were over a thousand Little Theatres across the country.

The most famous of these were the Washington Square Players in New York City's Greenwich Village, and the Provincetown Players in Massachusetts. 

These two theatres are important in literary history because they introduced the world to Eugene O‘Neill (1888—1953).

During the late 1910s and early 1920s, O'Neill’s dramas anchored the repertory of the Provincetown Players.

During the 1920s and 1930s O’Neill wrote Broadway melodramas that became the finest examples of American theatre of the period.
His melodramas were atypical of the melodramas at the time – conveyed subtler intimacies, personal tragedies, and psychological complexities. 

Although his aims varied, O’Neill primarily sought to create a “modern American drama” that would, he hoped, rival the great works of European modernists such as Ibsen and Shaw. 

ЛЕКЦИЯ Развитие американской драматургии во второй половине XX века
By the end of the 19th century American drama was moving steadily toward realism, illuminating the rough side of life and creating more believable characters.

Realism remained the dominant trend of the 20th century in both comedies and tragedies. 

The twenties and thirties were a high point in American drama. O'Neill was followed by such talented authors as Susan Glaspell (1882-1948), Maxwell Anderson (1888-1959), Paul Green (1894-1981), Robert Sherwood (1896-1955) and Thornton Wilder (1897-1975).

Thornton Wilder is known for his plays Our Town (1938) and The Skin of Our Teeth (1942), and for his novel The Bridge of San Luis Rey (1927). 

After World War II, Tennessee Williams (1911-1983) and Arthur Miller ( 1915-2005) brought new life into American drama. 

Edward Albee (1928-2016). By the early 1960s, Albee was widely considered to be the "successor" to Miller and Williams.

Many of Albee's plays seem to be influenced by the European "Theatre of the Absurd" movement of the fifties and sixties. 

The basic philosophy of this movement was that traditional realism only shows life as it "seems to be"; and that in fact, life is meaningless (absurd). Art should reflect the meaninglessness (absurdity) of life.

